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Planning Your Visit 

Booking information, including 
details about rates and directions, 
can be found at www.moa.ubc.ca/
school-programs. 

  Notes

   Booking Information 

Booking information, including details 
about rates and directions, can be found 
at www.moa.ubc.ca/school-programs. 

PLANNING YOUR VISIT

• All Educational Programs are led by 
trained Volunteer Associates (VAs). 
The Volunteer Associate will meet 
you in the lobby. 

• Upon arrival, please check in with 
the Admissions desk and make 
arrangements for payment.

• Supervising adults and First Nations 
students receive free admission.

• The program does not include a full 
tour of the museum, so we welcome 
you to extend your visit to explore 
the Museum.

   Prepare for your Visit

• Review and circulate the guidelines 
for supervising adults (page 15).

• Review the outline, resources and 
activities in advance. 

Outside, on the grounds of the UBC Museum of Anthropology. 
Vancouver, British Columbia. Photo courtesy of the UBC Museum of 
Anthropology.
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Program Description

Students will be introduced to a diverse range of stories through a tour of the Northwest 
Coast collection at MOA. In considering contemporary works by First Nations artists, 
students will have an opportunity to explore and discuss themes surrounding the 
importance of considering various perspectives. This program will introduce why it is vital 
for society to consider Indigenous perspectives within day-to-day life. From remembering 
the histories, to being mindful of politics, bans and contemporary practice. 

   MOA Program Goals

   Learning Objectives

PROGRAM DESCRIPTION

• Develop students’ capacity to actively look, listen, and report findings. 
• Introduce the concept of learning about cultures through looking at objects.
• Develop respect for First Nations ceremonies.
• Recognize the continuing importance of Northwest Coastal traditions. 

• Develop understanding of and respect for Northwest Coast cultures.
• Understand the importance of learning aobut the diversity of stories and perspectives of 

people, places, objects, and events.

• Challenge and critically analyze single narratives and homogenous viewpoints.

• To be exposed to a variety of stories and perspectives from NWC First Nations artists.

• To understand how contemporary NWC First Nations artists develop their work using a 
combination of traditional practices and non-traditional contemporary practices.

• To reflect on how practices can be statements of resistance and resilience.

• To appreciate the importance and role of multigenerational teachings in First Nations 
communities.
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BC Curriculum Connections

Grade 9

BIG IDEAS

CONTENT

 ▪ Political, social, economic, and technological evolution.
 ▪ The continuing impacts of imperialism and colonialism on indigenous peoples in Canada and 

around the world.
 ▪ Discriminatory policies, attitudes, and historical wrongs.

Emerging ideas 
and ideologies 

profoundly 
influence societies 

and events.

The physical 
environment 
influences the 

nature of political, 
social, and 

economic change.

Collective identity 
is constructed and 
can change over 

time.

Disparities in power 
alter the balance 
of relationships 

between individuals 
and between 

societies.

Social Studies 10

BIG IDEAS Worldviews 
lead to different 

perspectives 
and ideas about 
developments in 
Canadian society. 

CONTENT

 ▪ Changing conceptions of identity in 
Canada.

 ▪ Domestic conflict and co-operation.
 ▪ Discriminatory policies and injustices 

in Canada and the world, such as the 
Head Tax, the Komagata Maru incident, 
residential schools, and internments

 ▪ The interactions between humans and 
the environment. 

 ▪ Truth and reconciliation in Canada.

BC First Peoples 11

BIG IDEAS The impact of 
contact and 
colonialism 

continues to affect 
the political, social, 
and economic lives
of BC First Peoples.

CONTENT

 ▪ The impact of historical exchanges of 
ideas, practices, and materials among 
local First Peoples and within non-
Indigenous peoples.

 ▪ The resistance of First Peoples to the 
impacts and constraints of colonialism 
and colonial mentality. 

 ▪ The role and significance of media 
in challenging and supporting the 
continuity of culture, language, and 
self-determination of First Peoples.

Cultural expressions
convey the richness,

diversity, and 
resiliency of BC First 

Peoples. 

BC CURRICULUM CONNECTIONS
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BC Curriculum Connections

Comparative Cultures 11

BIG IDEAS Understanding 
the diversity and 

complexity of 
cultural expressions 

in one culture 
enhances our 

understanding of 
other cultures. 

CONTENT

 ▪ Various elements of culture and cultural 
expression. 

 ▪ The role of value systems and belief 
systems in the development of cultures.

 ▪ Interactions and exchanges between 
cultures.

 ▪ Interactions between cultures and the 
natural environment.

Interactions 
between belief
systems, social 

organization, and
language influence 

artistic
expressions of 

culture. 

Contemporary Indigenous Studies 12

BIG IDEAS
Indigenous peoples 

are reclaiming
mental, emotional, 

physical, and
spiritual well-being 

despite the
continuing effects 

of colonialism. 

CONTENT

 ▪ The varied and diverse identities and 
worldviews of Indigenous peoples.

 ▪ The connection between family, 
relationships, language, culture, and the 
land.

 ▪ The resilience and survival of Indigenous 
peoples in the face of colonialism. 

The UBC Museum of Anthropology. Vancouver, British Columbia. Photo 
by the UBC Museum of Anthropology.
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Program Outline

MEET AND GREET IN THE LOBBY
The class will be greeted in the museum lobby by an Education Volunteer Associate (VA) for a 
brief introduction to the program and activities. Students will then be lead outside the museum 
for the start of the tour.

TOUR
The tour will take students throughout various parts of the Museum including the front 
entrance, the Ramp, the Multiversity Gallery and the Bill Reid Rotunda. Each stop will include 
discussion questions and a chance for students to reflect on the information, and consider the 
ways in which their own perceptions are being challenged.

FRAMING ACTIVITY
To understand that ideas and information can be seen through multiple perspectives, students 
will engage in an phenomonological activity, i.e. reflections on the direct experiences of 
the students. By engaging with the Bill Reid Raven and First Men statue from various 
perspectives, students will engage in a discussion about the transformation of their 
understanding. 

WRAP-UP
Students will be asked to make connections between the activity and themes or discussions that 
were introduced during the tour.

PROGRAM OUTLINE
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Meet the Artists

The Museum suggests that you lead your class through some of the following activities before 
or after the Framing Stories: Northwest Coast Art program.

QUESTIONS TO STIMULATE DISCUSSION
• What types of stories are there?
• What makes a story important or unimportant to you?
• What does a single story mean? How can it be dangerous?
• What happens if you only look at something from one perspective?

DANGER OF A SINGLE STORY
Watch the TED Talk by Chimamanda Ngozi Adichieʼs Danger of a Single Story and hold a 
discussion about perspectives, power, and sources of information.-  

https://www.ted.com/talks/chimamanda_adichie_the_danger_of_a_single_story?language=en. 

ACTING ON STORIES

Watch on YouTube Sisonke Msimang’s If a story moves you, act on it to reflect on how stories 
shape our world, and the responsibility of the listeners. 

EXAMINE A STORY
Find a newspaper article about Indigenous people in Canada. Ask students whose perspective 
the article is written in. Whose opinion does it favour? What are the biases? What stories does it 
perpetuate or negate? Finally, discuss whether the information source is accurate or not and why 
or why not. Students should be encouraged to use evidence to support their argument.

“HACK” A STORY
Find a newspaper article, novel or a textbook and analyze its perspective. Have students 
question what details or information are included or excluded and why. What assumptions 
and claims are being made? Have students rewrite and “hack” the text to include multiple 
perspectives.

CLASS ROLEPLAY
Choose a contemporary issue that involves Indigenous people in Canada. Hold a mock town 
hall meeting to discuss the implications of this issue on the community. Students are encouraged 
to create fictional roles for themselves and cosider how the issue would affect their character as 
a stakeholder.

IN-CLASS ACTIVITIES
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Meet the Artists

Susan Point
Susan Point (1952–) is a descendant of the Musqueam people; she is the 
daughter of Edna Grant and Anthony Point. Susan inherited the values of 
her culture and traditions of her people by her mother Edna– who learned 
by her mother, Mary Charlie Grant. Susan’s distinct style has stimulated a 
movement in Coast Salish art. She draws inspiration from the stories of her 
ancestors and commences the use of non-traditional materials and tech-
niques, therefore inspiring a whole new generation of artists.

“All of my children are artists, and my grandchildren are too. I am obliged 
to lead them by example– Coast Salish art has forever been a way to hon-
our and remember significant details of our social lives. My hope is that my 
children remember to tell not only our cultural accounts, but also their own 
stories as well.”

Visit https://susanpoint.com for more information about the artist.

Meet the Artists

John Marston
An important young artist in the burgeoning renaissance of Coast Salish 
art, John Marston uses his exceptional carving talent to revitalize and 
advance the traditional form line technique. John employs a “shifting 
form line” technique, in which the intersection of lines is accentuated by 
the use of three dimensional space. He works within the traditional style 
while constantly exploring new styles and techniques.

The son of artists Jane and David Marston, John started carving at the age 
of eight. He refined his art as an adult while working in Thunderbird Park 
at the Royal British Columbia Museum in Victoria, B.C. John has had the 
opportunity to work with many Northwest Coast artists, including Simon 
Charlie, Wayne Young, Shawn Karpes, Silus Coon, Gary Peterson and 
his brother Luke Marston. While some of his pieces represent personal 
experiences and human emotion, others are the result of John’s extensive 
research into old Coast Salish art and traditions.

Visit http://johnmarston.ca for more information about the artist. 

Susan Point carving, photo 
courtesy Susan Point’s website.

John Marston, photo by MOA. 
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Meet the Artists

Charlie James
A highly creative and productive artist, Charlie James 
carved many pieces for traditional use within Kwakiutl 
Kwakwa̱ka̱’wakw culture, as well as hundreds of model 
totems and other pieces for the commercial market. Few 
carvers have been as influential as James; his work laid 
the creative foundation for Mungo Martin, Ellen Neel 
and Henry Hunt, to name just a few who have been 
touched by his artistic legacy. 

Mungo Martin
Mungo Martin (Kwagu’l) was born in Fort Rupert. He was the son of Yaxnukwelas, an important person 
in the ranking system of the Kwikwasut’inuxw of Gilford Island. His father died when he was a boy, 
and his mother later married the well known carver Charlie James. He trained and worked as a carver 
in Fort Rupert until local demand for ceremonial carving dwindled. He then became a fisherman. Harry 
Hawthorn invited him to UBC in 1950, where he restored totem poles for the Museum, as well as carv-
ing two new poles. After completing his work at UBC, Mungo Martin worked with Wilson Duff at the 
B.C. Provincial Museum in Victoria until his death.

Charlie James

Chief Mungo Martin

Mungo Martin saw many changes in his lifetime, and because of his cou-
rageous commitment to his traditions, he helped to regenerate interest in 
Northwest art and culture among the wider public. As a respected carv-
er, ceremonialist, teacher, and composer among his own people, Mungo 
Martin recorded his knowledge about Kwakwaka’wakw histories and 
songs while he was here, and encouraged community members to sell their 
regalia to the Museum. The resulting collection is unique for its direct ties 
to families who hold ongoing rights to the privileges represented.

Today his work has come to epitomize traditional southern Kwakwa̱ka̱’wakw art, though in his time 
he had a bold and unique style, unlike anyone else of his period. Not afraid to experiment, his art intro-
duced a vibrant color palette; incorporating blues, oranges, browns, greens in addition to black and red, 
as well as unique approaches to composition in N.W.C. totem poles. A great many of his works have 
been published in books and exhibition catalogues, though little has been published about the artist him-
self, and his body of work has never been catalogued. 
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Meet the Artists

Ian Reid
Ian Reid is a Heiltsuk artist and cultural leader, born in 1978 in Bella 
Bella, BC. His ancestral name is Nusi (Full Moon). Ian’s art is in-
spired by the cultural knowledge of Heiltsuk elders and enriched by 
his research into Heiltsuk and Northwest Coast art in museums in 
Europe and the USA. His mentors include the late Heiltsuk artist Da-
vid Gladstone, the late Cyril Carpenter, and Kwakwaka’wakw artist 
Simon Dick.

Ian’s work has been featured in numerous galleries and exhibits. It 
includes portrait and transformation masks, totem poles, panels, an 
11-metre cedar canoe, as well as mixed media, bentwood boxes, 
acrylics, and ceremonial regalia. Ian is currently working on four 
house poles for the Big House in Bella Bella.

Tracy Williams
Tracy Williams’ ancestral name is Sesemiya and she is a proud member of the Squamish Nation. She 
comes from a long line of Basketweavers. Her grandmother Eva May Nahanee recalled
learning how to weave baskets by coal oil lamp. Tracy has learned a variety of weaving styles and tech-
niques from many teachers including: Brenda Kearns (Haida); Mary, John and Gay Williams (Lil’wat); 
Ed Carriere (Susquamish); Minnie Peter (Sto:lo); Hank and Inez Gobin (Tulalip); and Bernadine Phil-
lips, to name a few.

Tracy Williams, photo The living 
Wilderness Project

“I am very honoured to continue this tradition within our 
family and community... Cedar weaving makes me feel like I 
am walking in harmony with our Ancestors. There is a special 
responsibility that comes with gathering our natural plants and 
materials and taking care of our environment. My prayer is 
that our people will continue to love and enjoy this unique and 
spiritual art form.” 

Ian Reid, photo by Raincoast
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Meet the Artists

Michael Nicoll Yahgulanaas
Michael Nicoll Yahgulanaas was born into the Yahgu Laanas Raven 
Clan in 1954, and raised in Delkata, Haida Gwaii and is an award 
winning visual contemporary artist and author. Yahgulanaas became a 
fultime artist after many decades working in the Haida Nation’s 
successful campaign to protect its biocultural diversity; however, he 
began to play as an artist much earlier. As the descendant of iconic 
artists Isabella Edenshaw, Charles Edenshaw and Delores Churchill, 
his early training was under exceptional creators and master carvers of 
talented lineage. It wasn’t until the late 1990’s after an exposure to Chi-
nese brush techniques, under the tutelage of Cantonese master Cai Ben 
Kwan, that he consciously began to merge Haida and Asian 
artistic influences into his self taught practice, and innovated the art 
form called “Haida Manga”. 

Haida Manga blends North Pacific Indigenous iconographies and form 
lines with the graphic dynamism of Asian manga. Haida Manga offers 
an empowering and playful means of viewing and engaging with social 
issues as it seeks participation,  dialogue, reflection and action.

Visit http://mny.ca/en/ for more  information about the artist. 

Michael Nicol Yahgulanaas, 
2007, photo MNY.
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Meet the Artists

Mikael Willie
Mike Willie is from the remote village of Kingcome Inlet and a member 
of the Musgamakw Dzawada’enuxw First Nation. He has been given 
the names, T’ɬaɬba’lisame’ (Breaching Whale and Leader) and T’ɬalis 
(Breaching Whale Around the World). Mike has a deep connection to the 
culture, the history and the original land of his ancestors. This is the basis 
of his work and dreams today.

His whole life, Mike has travelled the waters of the Broughton Archipel-
ago as a route to his home and as a place to harvest food. He is dedicated 
to the preservation and revitalization of his traditional culture and lan-
guage and devotes his time to research and spending time with Elders. 
Mike is passionate about sharing historical information and traditional 
knowledge as a speaker, multi-media producer and teacher. From a young 
age, Mike learned the songs of his ancestors and is an active song keeper 
and composer. He is respected as a leader of ceremonies in the village 
bighouse and a young speaker striving to become fluent in his critically 
endangered language.

Marianne Nicolson
Marianne Nicolson was born in 1969 in Comox, British Columbia. She 
is a member of the Dzawada’enuxw Tribe of the Kwakwaka’wakw First 
Nations, her mother being Dzawada’enuxw and her father a Scottish im-
migrant from the Isle of Lewis. In 1996 she graduated with a Bachelor of 
Fine Arts from Emily Carr Institute of Art and Design. In 1999 she com-
pleted a Masters in Fine Arts at the University of Victoria. In the early 
1990s Marianne Nicolson apprenticed with a master carver in traditional 
Kwakwaka’wakw design.

Since 1992 she has exhibited work locally, nationally and internationally, 
mostly in public art galleries and site specific works. She creates both 
strictly traditional works for ceremonial purposes confined to the Kwak-
wa̱ka̱’wakw community, and conceptually based works for public art 
spaces. She engages in the exploration of traditional concepts and incor-
porates contemporary media into the visual presentation of these con-
cepts. Creating artworks that address these issues and express traditional 
concepts in new ways in public art spaces is her way of perpetuating and 
preserving Kwakwa̱ka̱’wakw/Indigenous culture as well as sharing im-
portant concepts with a wider audience.

Marianne Nicolson

Mike Willie, photo from 
Seawolf Adventures
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Meet the Artists

Bill Reid
Bill Reid was born in Victoria, British Columbia in 1920 to an 
American father William Ronald Reid, Sr. of Scottish-German 
descent and a mother, Sophie Gladstone Reid, from the Kaadaas 
gaah Kiiguwaay, Raven/Wolf Clan of T’anuu, or more commonly 
known as the Haida, one of the First Nations of the Pacific coast. 
He developed a keen interest in Haida art while working as a radio 
announcer in Toronto for CBC Radio, where he also studied jew-
elry making at the Ryerson Institute of Technology, having first 
learnt about his heritage from his maternal grandfather, who had 
himself been trained by Charles Edenshaw, a Haida artist of great 
renown.

In 1951, he returned to Vancouver where he eventually established 
a studio on Granville Island, and became greatly interested in the 
works of Edenshaw, working to understand the symbolism of his 
work, much of which had been lost along with the many Haida 
traditions. During this time he also worked on salvaging artifacts, 
including many intricately carved totem poles which were then 
moldering in abandoned village sites, and aided in the partial 
reconstruction of a village in the University Of British Columbia 
Museum Of Anthropology.

Working in the traditional forms and modern media (usually gold, silver and argillite), he began by 
making jewelry before branching into larger sculptures in bronze, red cedar and Nootka Cypress (yel-
low cedar) usually portraying figures, animals, and scenes from folklore, which was meant to bring his 
ancestors visual traditions into a contemporary form.

Learn more about the Bill Reid Virtual Museum of Canada exhibition at http://theravenscall.ca

Bill Reid sitting on The Raven and the 
First Men, photo by Bill McLennan
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Glossary

Diversity
It is important to remember that 
Indigenous people of Canada and even 
the Northwest Coast are extremely 
diverse. Each have their own stories and 
experiences and traditions, as well as some 
shared customs. 

Essentialization
Indigenous identities often become 
essentialized when non-Indigenous people 
suggest that all Indigenous people must 
look a certain way or do certain things.

Evidence
Sometimes, other stories are given more 
importance as evidence than others. It is 
important to consider why some stories 
are more valued and challenge these 
assumptions. What non-Indigenous people 
count as scientific evidence often comes 
from a long tradition of undervaluing other 
perspectives.

First-Person Narratives
Personal stories or narratives are shaped by 
experiences and can be very important.

Framing
Facts can be framed in different ways by 
different people. How things are framed 
influences the way people understand 
them. It is important to consider the 
perspective of a story so that you can be 
aware of the agenda it might be serving.

Museums
Museums have authority. When they 
persent (or frame) objects and stories, they 
influence many people who visit. The best 
museums consider different perspectives 
and include first-person narratives in their 
displays.

Pan-Indigenous
Although Indigenous people in Canada and 
across the world share some similarities 
that bond them (such as the way they 
value land and emphasize environmental 
stewardship), Indigenous people are 
extremely diverse.

Perspectives
A perspective is the way a person sees, 
responds to, or interprets something. It is 
influenced by their culture, surroundings, 
and upbringing.

Power
While everyone has the power to influence 
others and change the course of history, 
some people have more power than others. 
The perspectives of these people often 
carry more weight and only serve certain 
interests. It is important to consider the 
perspectives of the less powerful, too.

GLOSSARY OF KEY TERMS
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Welcome to MOA: Guidelines for Supervising Adults

WELCOME TO MOA:
GUIDELINES FOR SUPERVISING ADULTS

Please share these guidelines with all adults who will be supervising students on their field 
trip to the Museum of Anthropology:

All supervising adults are responsible for the conduct of their group throughout their visit 
to MOA, including visiting the galleries, Shop, and outside grounds.  Supervising adults 
must remain with the group at all times.  

• Please respect all visitors. Please moderate voice levels.  
• Please assist with student needs, such as taking students to the washroom.  
• NO running, jumping, and shouting.  
• Some objects at the Museum are touchable (Look for “Touch Gently” signs). All others 
are not to be touched. 
• Food, drinks, and gum are not permitted inside the galleries (including water bottles).  
• Pencils and pencil crayons can be used. Oil, acrylic, pens, and felt pens are not 
permitted anywhere in the galleries.
• When outdoors, please ensure that students respect the shell and pebble beach at MOA 
(Students are not to pick up or throw rocks or other items into the pond.)
• Cellphones, cameras, iPods, and other electronic devices are not permitted during 
school programs. Photographs are encouraged after the programs  

In case of a medical emergency, notify Museum security staff, who are all trained in First 
Aid. 

Facilities:  Storage for schools is located near the MOA café to the right of the main 
entrance. MOA is not responsible for lost or stolen items placed in bins.  

The Haida House is available for groups who pre-book. Others are welcome to picnic on 
the grounds or at other campus locations. Café MOA is reserved paying customers. Groups 
may not bring their own lunches to eat in the Café. 
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First Nations Map
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