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Museum of Anthropology at UBC
A place of world arts + cultures

Education Program Teacher’s Notes | Grades K–2
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PLANNING YOUR VISIT

Outside, on the grounds of the Museum of Anthropology at 
UBC. Photo by Cory Dawson.

Booking Information
• Booking information, including details 

about rates and directions, can be 
found at https://moa.ubc.ca/school-
programs. 

Prepare for your visit
• These Teacher’s Notes include 

a program outline, curriculum 
connections, resources and activities.

• Review and circulate the guidelines for 
supervising adults (page 5).

Notes
• This program is led by trained Volunteer 

Associates (VAs).  A Volunteer 
Associate will meet you in the lobby. 

• Upon arrival, please check in with 
the Admissions desk and make 
arrangements for payment.

• Supervising adults and First Nations 
students receive free admission.

• The program does not include a full 
tour of the Museum, so we welcome 
you to extend your visit to explore the 
Museum.
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During this program, students are introduced to the cedar tree and its historical and 
ongoing relevance to First Nations of the Northwest Coast (NWC). Students learn about 
the trunk, bark, and roots of the cedar tree, as well as to belongings made from them. 
They will encounter themes of respect for the environment and responsibility in the use of 
resources. Additionally, through understanding the depth of knowledge passed through 
storytelling and cedar belongings, students will develop a greater respect for NWC 
cultures.

MOA Program Goals
• Develop an understanding and respect for the diversity of First Nations cultures, 

histories and traditional Indigenous knowledge. 

• Develop an awareness and respect for the central role that the cedar has played, and 
continues to play, in NWC cultures. 

• Recognize the ongoing importance of lifelong learning. 

• Introduce the importance of Indigenous relationships to the land, the community and 
ancestral connections. 

MOA Program Objectives
• Develop students’ capacity to holistically look, listen, reflect and report on findings. 

• Identify the cedar tree, its distinct components, and how they are used. 

• Introduce the concept of learning about cultures through their histories and 
belongings.

• Recognize the ongoing importance of NWC and Indigenous traditions, stories, cultural 
activities, knowledge, and belongings.

PROGRAM DESCRIPTION
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Meet and Greet
The class is greeted outside the main entrance by two Education Volunteer Associates (VAs) 
who introduce the cedar tree and the program. Students have the opportunity to identify and 
observe the characteristics of a living cedar tree before proceeding into the Museum lobby for 
further instruction.

Tree-Building Activity
Students experience hands-on interaction with cedar fronds and bark. The VAs explain care, 
handling, and parts of the cedar tree before students work together to model a tree. A VA reads 
the story The Canoe He Called Loo Taas by Amanda Reid-Stevens. This portion of the program 
connects cedar, canoes, and storytelling to illustrate the relationships between individuals, the 
environment, and NWC cultures.

Story and Weaving in the Education Room
Students travel to the Education Room in two lines and paddle as canoes. Once there, a VA 
reads a story, The Magic Hat, as another introduces the practice of weaving with cedar bark. 
Students have the opportunity to handle belongings represented in the story before they try 
weaving paper pieces together. During the activity, VAs reinforce themes and ideas from the 
program and emphasize how respect and responsibility are of the utmost importance to First 
Nations peoples. 

Wrap-up
After handing their paper weavings to their teacher, students are asked to reform two lines 
and paddle to the Musqueam canoe in the Multiversity Galleries. As they travel, students are 
encouraged to point out any belongings or artworks they encounter that may be made from 
cedar. The program concludes with a review of the key themes, and students are encouraged 
to share their new knowledge with family and friends. Teachers, students, and supervising 
adults are encouraged to extend their visit and enjoy the Museum galleries after the program 
concludes.

PROGRAM OUTLINE
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WELCOME TO MOA
Please share these guidelines with all adults who will be supervising students on their field trip 
to the Museum of Anthropology.

All supervising adults are responsible for the conduct of their group throughout their visit to 
MOA, including visiting the galleries, MOA Shop, and outside grounds. Supervising adults must 
remain with the group at all times.  

• Please respect all visitors. Please moderate voice levels.  

• Please assist with student needs, such as taking students to the washroom.  

• NO running, jumping, or shouting.  

• Some objects at the Museum are touchable (look for “Touch Gently” signs). All others are 
not to be touched. 

• Food, drinks, and gum are not permitted inside the galleries (including water bottles).  

• Pencils and pencil crayons can be used. Oil, acrylic, pens, and felt pens are not permitted 
anywhere in the galleries.

• When outdoors, please ensure that students respect the shell and pebble beach at MOA. 
Students are not to pick up or throw rocks or other items into the pond.

• Cellphones, cameras, iPods, and other electronic devices are not permitted during school 
programs. Photographs are encouraged after the programs.

In case of a medical emergency: notify Museum security staff, who are all trained in First Aid. 

Storage Facilities: Storage for schools is located on the ramp to the right of the Admissions 
desk. MOA is not responsible for lost or stolen items placed in bins.   

Lunch Facilities: The Haida House is available for groups who pre-book. Others are welcome to 
picnic on the grounds or at other campus locations. 

Guidelines for Supervising Adults
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Lead your class through some of the following activities before or after your participation 
in the Cedar Stories program.

Questions to Stimulate Discussion
• What do museums do?

• What is a museum of anthropology and how is it different from other kinds of 
museums?

• Why do museums have the belongings and artworks they have?

• What can we learn about people through studying cultural belongings?

Introduce Your Students to the Northwest Coast
Use the First Nations Map (page 13) or the interactive map available at                        
https://native-land.ca/ to show your students the Musqueam, Haida, and Kwakwaka’wakw 
territories.

Telling Stories

Ask students to think about their favourite stories—how they were shared, who told them, 
and what they were about. First Nations people share and acquire knowledge through 
storytelling, and oral tradition relies on language to embody cultural values. Read a 
story to the class (a list of useful resources can be found on page 10), and have students 
consider the differences between learning from a book and learning directly from another 
person.  

Discuss Care for Belongings and the Environment
Ask students to discuss belongings that are important to them and why they are 
important. Students can talk about the importance of the cedar tree to Northwest Coast 
First Nations and brainstorm how best to care for living trees and those belongings made 
from them. Ask how students demonstrate respect for the environment and what efforts 
they make to be responsible in use of natural resources. Explore the roles they can play in 
preserving the land or the belongings in the Museum.

Explore Contemporary First Nations Artists
Explore public art in your area. Look for contemporary work by First Nations artists that 
you will encounter during the program, such as Haida artists Michael Nicoll Yahgulanaas 
and Bill Reid. Artists have their own unique styles that differ from person to person and 
nation to nation. Becoming familiar with these differences can assist in appreciating the 
diversity within traditional and contemporary practices. Short biographies and useful 
resources are included on pages 7–10.

IN-CLASS ACTIVITIES
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Amanda Reid-Stevens
Author Amanda Reid-Stevens was born in Toronto, 
Ontario, to Mabel Stevens and Haida artist Bill Reid. 
Amanda moved to Skidegate, Haida Gwaii when she was 
a teenager, and the family quickly became immersed in 
the activities of the busy community. Amanda and her 
late brother Raymond, who was also an accomplished 
artist, were raised by their mother and stepfather, Bill 
Stevens, who was a logger, commercial fisherman, and 
argillite carver.

The children’s book The Canoe He Called Loo Taas 
celebrates the true story of a 50-foot, community-
carved canoe made from a single cedar tree, which 
was designed and carved by Amanda’s father, Haida 
artist Bill Reid. Loo Taas (pronounced “loo toss”) means 
“Wave Eater” in the Haida language.

MEET THE ARTISTS

The Canoe He Called Loo Taas, by Amanda Reid-Stevens (2010). 
Illustrated by Michael Nicoll Yahgulanaas.

Author Amanda Reid-Stevens. Photo courtesy 
of McKellar & Martin Publishing Group.
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Michael Nicoll Yahgulanaas
Michael Nicoll Yahgulanaas was born into 
the Yahgu Laanas Raven Clan in 1954, and 
was raised in Delkata, Haida Gwaii. He is 
an award-winning visual contemporary 
artist, and has authored and illustrated 
many books. Yahgulanaas became a full-
time artist after many decades working for 
the Haida Nation’s successful campaign to 
protect its biocultural diversity; however, 
he began to play as an artist much earlier. 
As the descendant of iconic artists Isabella 
Edenshaw, Charles Edenshaw and Delores 
Churchill, his early training was under 
exceptional creators and master carvers of 
talented lineage. 

It wasn’t until the late 1990s, 
after exposure to Chinese brush 
techniques under the tutelage of 
Cantonese master Cai Ben Kwan, 
that Yahgulanaas consciously began 
to merge Haida and Asian artistic 
influences into his self taught practice, 
and innovated the art form of “Haida 
Manga.” 

Haida Manga blends North Pacific 
Indigenous iconographies and 
formlines with the graphic dynamism 
of Japanese manga. Haida Manga 
offers an empowering and playful 
means of viewing and engaging with 
social issues as it seeks participation, 
dialogue, reflection and action.

MEET THE ARTISTS

Bone Box, by Michael Nicoll Yahgulanaas (2007). MOA Collections 
2696/1 a-l, purchased with the support of the Canada Council for the 
Arts Acquisition program. Photo by Kyla Bailey. 

Artist Michael Nicoll Yahgulanaas (2009). Photo by Jeanne Taylor.
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MEET THE ARTISTS
Bill Reid
Bill Reid was born in Victoria, British Columbia 
in 1920. His father, William Ronald Reid, Sr., was 
an American of Scottish-German descent. His 
mother, Sophie Gladstone Reid, was Haida, from 
the K’aadasga Kiigawaay Raven Wolf Clan of 
T’aanuu. Reid developed a keen interest in Haida 
art while working as a radio announcer in Toronto 
for CBC Radio, where he also studied jewelry 
making at the Ryerson Institute of Technology. 

Working in the traditional forms and modern 
media (usually gold, silver and argillite), Bill 
Reid began by making jewelry before branching 
into larger sculptures in bronze, red cedar, and 
yellow cedar, usually portraying figures, animals, 
and scenes which bring his ancestors’ visual 
traditions into a contemporary form. 

The Raven and the First Men, by Bill Reid (1980). MOA 
Collections Nb1.481, Walter C. and Marianne Koerner 
Collection. Photo by Goh Iromoto.

Artist Bill Reid with his famous carving, The Raven and 
the First Men (c. 1980). Photo by Bill McLennan.
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Children’s Books
The list of books provided here will help students understand some of the concepts addressed 
in the Cedar Stories program. 

All About the Cedar Tree

The Cedar Tree, by Celestine 
Aleck

The Old Cedar Tree, by Brenda 
Boreham

Cloudwalker, by Roy Henry 
Vickers and Robert Budd

People of Salmon and Cedar, by 
Ron Hirschi

Environmental Stewardship

The Tree in the Ancient Forest, 
by Carol Reed-Jones

Keepers of the Earth, by Joseph 
Bruchac

Solomon’s Tree, by Andrea 
Spalding

Little Water and the Gift of the 
Animals, by C.J. Taylor

Websites
• Voices of the Canoe: http://www2.moa.ubc.ca/voicesofthecanoe 

• Bill Reid Gallery of Northwest Coast Art: https://www.billreidgallery.ca/

• Learn more about Haida artist Michael Nicoll Yahgulanaas: http://mny.ca/en 

USEFUL RESOURCES 
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Adze A cutting tool with a blade used in carving. It can also help smooth a 
wooden surface.

Belongings Tools and materials used by an individual or community that hold value 
and importance in their culture. They show the skills, talents, and 
histories of a people and are still used in contemporary culture.

Canoes Carved out of a single section of a tree’s trunk, these vessels are a multi-
passenger means of transportation along BC’s waterways.

Cedar This tree provided and continues to provide resources for the First 
Nations of the Northwest Coast to meet their physical, cultural, and 
spiritual needs. Many wooden belongings inside MOA are made from 
cedar.

Diversity It is important to remember that Indigenous people of Canada and the 
Northwest Coast are extremely diverse. Each have their own stories, 
experiences, and traditions, as well as some shared customs.

Fronds The “leaves” of the cedar tree.

Museums Museums have authority. When they present objects and stories, they 
influence many people who visit. The best museums consider different 
perspectives and include first-person narratives in their displays. 

Storytelling A method of communication that passes teachings from one generation 
to another. Oral tradition relies on language and history, and it is a vehicle 
for sharing cultural values.

Stripping the Bark Cedar bark can be stripped from trees in a respectful way that avoids 
damaging the tree.

Weaving Northwest Coast peoples weave many belongings using cedar bark, 
including baskets, hats, and regalia for ceremony. Cedar bark is also a 
constituent material of woven fabric garments, as in Chilkat weaving.

GLOSSARY OF KEY TERMS
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BC CURRICULUM CONNECTIONS
Social Studies K

BIG IDEAS CONTENT

Stories and  
traditions about 

ourselves and our 
families reflect who we 
are and where we are 

from.

Rights, roles, and 
responsibilities shape 
our identity and help 

us build healthy 
relationships with 

others.

• Personal and family history and traditions.

• Rights, roles, and responsibilities of individuals and 
groups.

• People, places, and events in the local community, and 
in local First Peoples communities.

Social Studies 1

BIG IDEAS CONTENT

We shape the local  
environment, and the  

local environment 
shapes who we are and 

how we live.

Our rights, roles, and 
responsibilities are 

important for building 
strong communities.

Healthy communities 
recognize and respect 

the diversity of 
individuals and care  

for the local 
environment.

• Relationships between 
a community and its 
environment.

• Roles, rights and 
responsibilities in the local 
community.

• Natural and human-made 
features of the local 
environment.

Social Studies 2

BIG IDEAS CONTENT

Canada is made up of 
many diverse regions 

and communities.

Individuals have rights 
and responsibilities as 

global citizens.

• Diverse characteristics of communities and cultures 
in Canada and around the world, including at least one 
Canadian First Peoples community and culture.

• Relationships between people and the environment in 
different communities.

• Rights and responsibilities of individuals regionally and 
globally.
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