
OUTDOOR POLE WALK
Education Program Teacher’s Notes | Grades 3–5
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Museum of Anthropology at UBC
A place of world arts + cultures
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PLANNING YOUR VISIT

Outside, on the grounds of the Museum of Anthropology at 
UBC. Photo by Cory Dawson.

Booking Information
• Booking information, including details 

about rates and directions, can be 
found at https://moa.ubc.ca/school-
programs. 

Prepare for your visit
• These Teacher’s Notes include 

a program outline, curriculum 
connections, resources and activities.

• Review and circulate the guidelines for 
supervising adults (page 5).

Notes
• This program is led by trained Volunteer 

Associates (VAs).  A Volunteer 
Associate will meet you in the lobby. 

• Upon arrival, please check in with 
the Admissions desk and make 
arrangements for payment.

• Supervising adults and First Nations 
students receive free admission.

• The program does not include a full 
tour of the Museum, so we welcome 
you to extend your visit to explore the 
Museum.
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In this program, students explore a variety of monumental carvings by Northwest Coast First 
Nations artists. Looking at poles outside on the Museum’s grounds, students learn to identify 
the images of First Peoples’ crests carved on poles. Through exposure to both historical and 
contemporary poles, students will gain a deeper understanding of the ongoing significance of 
these masterworks. The poles that the students will see during this program are made by artists 
of the Haida, Kwakwaka’wakw, and Musqueam First Nations. The poles illustrate how NWC 
artists have created and continue to create art, inviting students to reflect on the evolution of 
art within traditional and contemporary contexts.

MOA Program Goals
• Develop respect for and recognize the ongoing importance and diversity of Northwest Coast 

Indigenous cultures, traditions, stories, cultural activities, knowledge, and belongings. 

MOA Program Objectives
• Develop students’ capacity to holistically look, listen, reflect and report on findings.

• Introduce the concept of learning about cultures through belongings, and how such 
belongings represent the embedded histories and identity of those peoples. 

• Develop respect for First Nations cultures and traditional Indigenous knowledge. 

• Develop an understanding of how poles were, and continue to be, carved by First Nations 
artists. 

• Become familiar with some of the imagery carved on poles, such as family crests.

• Become familiar with the different types, styles, and functions of poles. Learn about the life 
cycle of poles from cutting, carving, and painting to raising and longevity.

PROGRAM DESCRIPTION
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Meet and Greet
The class is greeted outside the main entrance by two Education Volunteer Associates (VAs). 
The program begins outside with a walk to the Musqueam house posts. The class is given an 
introduction to the program and activities here. 

Outdoor Tour
The class is shown contemporary Musqueam house posts carved by Musqueam artist Susan 
Point and informed that MOA and UBC are on unceded Musqueam territory. Students learn 
about the differences between house posts, frontal poles, and mortuary poles as well as the 
different crests that are carved into these poles. Students see a contemporary Haida memorial 
pole, a house frontal pole, and a mortuary pole on the Museum’s grounds. Students visit the 
inside of the Museum’s Haida House to learn more about what traditional houses were used for, 
how people traditionally lived, and the ongoing role of community houses today. 

Hands-on Activities
Through hands-on engagement with cultural belongings from the MOA teaching collection, 
students learn about the tools used for creating poles, both past and present. Students also 
learn about the life cycle of a pole through photographic examples.  

Drawing Activity
Students choose a crest image or a figure from one of the poles to draw. This activity helps 
students identify and reflect upon the importance of crests and artistic traditions. Students are 
able to observe more carefully and consider the craftsmanship of each masterwork. 

Wrap-Up
Students review key themes introduced throughout the program and are encouraged to share 
their new knowledge with family and friends. Teachers, students, and supervising adults are 
encouraged to extend their visit and enjoy the Museum galleries after the program concludes.

PROGRAM OUTLINE
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WELCOME TO MOA
Please share these guidelines with all adults who will be supervising students on their field trip 
to the Museum of Anthropology.

All supervising adults are responsible for the conduct of their group throughout their visit to 
MOA, including visiting the galleries, MOA Shop, and outside grounds. Supervising adults must 
remain with the group at all times.  

• Please respect all visitors. Please moderate voice levels.  

• Please assist with student needs, such as taking students to the washroom.  

• NO running, jumping, or shouting.  

• Some objects at the Museum are touchable (look for “Touch Gently” signs). All others are 
not to be touched. 

• Food, drinks, and gum are not permitted inside the galleries (including water bottles).  

• Pencils and pencil crayons can be used. Oil, acrylic, pens, and felt pens are not permitted 
anywhere in the galleries.

• When outdoors, please ensure that students respect the shell and pebble beach at MOA. 
Students are not to pick up or throw rocks or other items into the pond.

• Cellphones, cameras, iPods, and other electronic devices are not permitted during school 
programs. Photographs are encouraged after the programs.

In case of a medical emergency: notify Museum security staff, who are all trained in First Aid. 

Storage Facilities: Storage for schools is located on the ramp to the right of the Admissions 
desk. MOA is not responsible for lost or stolen items placed in bins.   

Lunch Facilities: The Haida House is available for groups who pre-book. Others are welcome to 
picnic on the grounds or at other campus locations. 

Guidelines for Supervising Adults
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Lead your class through some of the following activities before or after your participation in the 
Outdoor Pole Walk program.

Questions to Stimulate Discussion
• What do museums do?

• What is a museum of anthropology and how is it different from other kinds of museums?

• Why do museums have the belongings and artworks they have?

• What can we learn about people through studying cultural belongings?

Introduce Your Students to the Northwest Coast
Use the First Nations Map (page 10) to show your students the Musqueam, Haida, and 
Kwakwaka’wakw territories.

Watch the Reconciliation Pole Raising
This video shows the ceremonial raising of the Reconciliation Pole at UBC,  which was 
commissioned for Canada 150. It is a useful resource for considering the history of residential 
schools in Canada and processes of reconciliation. The pole is a 20-minute walk from the 
Museum and can be part of your visit to UBC.

“Reconciliation Pole Raised at UBC for Residential School Stolen Children 2017”:                
https://www.youtube.com/watch?v=GK83AyP3XXc

Explore More About Contemporary First Nations Artists
Explore public art in your area. Look for contemporary work by First Nations artists that 
you will see on the tour, such as Musqueam artist Susan Point, Haida artist Bill Reid, and 
Kwakwaka’wakw artist Mungo Martin. Artists have their own unique styles that differ from 
person to person and nation to nation. Becoming familiar with these differences can assist in 
appreciating the diversity within traditional and contemporary practices. 

Outdoor Walk
Guide the class on an outdoor walk in search of trees that they think would be suitable 
for carving a pole. Have students brainstorm or review what features make a tree a good 
candidate for becoming a pole. 

IN-CLASS ACTIVITIES
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BC CURRICULUM CONNECTIONS
Social Studies 3

BIG IDEAS

Learning about 
Indigenous peoples 

nurtures multicultural 
awareness and respect 

for diversity.

People from diverse 
cultures and societies 
share some common 

experiences and 
aspects of life.

Indigenous knowledge 
is passed down through 
oral history, traditions, 
and collective memory.

Indigenous societies 
throughout the world 

value the well-being of 
the self, the land, spirits, 

and ancestors.

CONTENT

Social Studies 4

BIG IDEAS CONTENT

The pursuit of  
valuable natural 

resources has played 
a key role in changing 
the land, people, and 

communities of  
Canada.

• The history of the local community and of local First Peoples’ communities.

• Physiographic features and natural resources of Canada.

Social Studies 5

BIG IDEAS CONTENT

Natural resources 
continue to shape the 
economy and identity 
of different regions of 

Canada.

• The development and evolution of Canadian identity over time.

• Resources and economic development in different regions of Canada.

• First Peoples’ land ownership and use.

• Cultural characteristics and ways of life of local First Peoples and global Indigenous peoples.

• Aspects of life shared by and common to peoples and cultures.

• The cultural and technical innovations of global and local Indigenous peoples.

• Oral histories, traditional stories, and artifacts as evidences about First Peoples’ cultures. 

• Relationship between humans and the environment.
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Children’s Books
The list of books provided here will help students understand some of the concepts addressed in the 
Outdoor Pole Walk program. 

All About the Cedar Tree

The Cedar Tree, by Celestine Aleck The Old Cedar Tree, by Brenda Boreham People of Salmon and Cedar, by Ron Hirschi

All About Poles

Totem Poles: An Illustrated Guide, by 
Marjorie M. Halpin

Totem Poles, by Pat Kramer Hong Kong Story Totems, by Bill Helin

Residential Schools

Kookum’s Red Shoes, by Peter Eyvindson No Time to Say Goodbye, by Marjorie M. Halpin Shi-shi-etko, by Nicola Campbell

Websites
• “Haida Gwaii: Restoring the Balance”: https://www.youtube.com/watch?v=VZZYMVvZwLQ
• Learn more about Musqueam artist Susan Point: http://susanpoint.com

USEFUL RESOURCES 
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Awl Awls are small, pointed tools used to pierce materials or carve fine 
details. 

Adze The adze is a cutting tool with a blade used in carving. Different sized and 
shaped adzes are using in carving canoes, poles and boxes.

Carving Wood is carved using tools to create detailed works of art. A pole is 
usually carved by a master carver and his apprentice carvers.

Crest Crests are icons or images associated with families. They often represent 
ancestors or supernatural beings who stories are passed down through 
oral histories.

Haida House The Museum of Anthropology is home to a Haida House on the Museum’s 
grounds. These type of traditional dwellings are made from split planks of 
cedar and are now often used to host ceremonies.

House Post Some First Nations, like the Musqueam, are not known for carving 
freestanding poles. Instead, they carve decorative house posts. House 
posts tell stories ancestry, history, spirituality and values. 

Pole Poles are carved by Northwest Coast carvers from tree trunks (usually 
cedar). The figures and images on the poles have special meanings. 
While some poles tell linear narratives, others feature ancestors, family 
crests, and other images of spiritual importance.

Pole-raising Communities come together to raise completed poles at pole-raising 
ceremonies. First, a hole is dug in which the pole will be nested. Next, 
community members (sometimes up to 100) carry the pole to the site 
where it will be raised. After positioning one end of the pole in the hole, 
everyone collectively pulls it up using ropes. The ceremony includes 
speeches, drumming, singing, and dancing.

Potlatch Potlatches served  —and continue to serve—important social, ceremonial, 
and economic functions within many Northwest Coast First Nations. 
Potlatches are held to commemorate important events in the lives of 
individuals, families, and communities. The transfer of family property 
and privileges connected with events such as births, marriages, and 
deaths must be witnessed properly. In NWC cultures, not only objects 
and property, but names, songs, dances, and their associated stories 
are owned by families. The right to use them has to be recognized by the 
community as a whole.

Tree-cutting Trees are cut down using tools like chainsaws. Only trees meeting very 
specific requirements are chosen to be transformed into poles.

GLOSSARY OF KEY TERMS
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